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The Widow Colony is a film that takes an in-depth look into the lives of the widows of the Sikh men who
were killed in the anti-Sikh massacre of November, 1984. The film, directed by the US-based Harpreet
Kaur, explores these women’s suffering, battle for justice and struggle for survival in India.
“The Widow Colony – India’s Unsettled Settlement”, borrows its name from a settlement in Tilak Vihar on the
west-side of New Delhi that is commonly known as the Widow Colony or Vidhva Colony. The film takes
viewers to the streets of Trilokpuri, Kalyanpuri, Himatpuri, Sultanpuri and Mongolpuri, the same localities
that suffered the major brunt of the Sikh killings in November, 1984. Along with testimonies of the widows
and images of the death and destruction that followed the assassination of Prime Minister Indira Gandhi, the
film conveys the intensity of the tragedy that occurred 21 years ago.
“It is surreal to stand in the center of Tilak Vihar and be told that every home that surrounds you is that of a
Sikh widow, every home has a picture of their ‘martyred’ husband on the wall and that every November, this
colony goes into mourning. Then all of a sudden you realize that November 1984 is not ‘a long time ago,’
but for these victims, it happened just yesterday,” says Harpreet Kaur, who started her project in October,
2003.
Harpreet has had extensive experience in the field of news journalism and worked for several years as a
reporter and producer for her own show in the Washington DC area. Harpreet started her organization,
Sach Productions, two years ago with the goal to make films on contemporary political, religious, cultural
and economic issues relating to South Asia. Harpreet’s initial goal with this project was to make a film on
the killings and causes for the attacks on the Sikh community in November ‘84; however, when she realized
the miserable conditions that these widows live in, she quickly shifted her focus to the survivors instead.
The film is provocative and scintillating in its effect but, its real genius lies in Harpreet’s ability to effectively
convey the trauma that still haunts innumerable widows. Undeniably, in years of analysis and discussion
that has surrounded this issue, the need for rehabilitation of the survivors has been forgotten. For the past
21 years, these women have been trapped in mourning and will only be able to move forward when the
perpetrators are punished. Although over 4,000 Sikhs were killed in the capital city alone, the Government
has yet to deliver any justice.
The documentary maintains a fair balance and illustrates the state’s direct participation in the violence. This
argument is reinforced by intellectual pundits who confirm that the government’s silence on the organization
of this carnage and its delay in delivering justice only exposes its own involvement. Notable personalities
such as Patwant Singh, Kuldip Nayar, Justice Sachar, Madhu Kishwar, Jaskaran Kaur, and attorney H.S.
Phoolka make it clear that by not addressing the November 1984 massacre of Sikhs, India will only
encourage the repetition of such atrocities as a political tool for the attainment of power. The film concludes
that “pogroms will recur in India unless the State acknowledges and records these violations in a transparent
and honest manner, towards cleansing itself of the people and institutions that perpetrate these crimes and
addressing the survivors’ right to knowledge, justice, and reparation.” India has an opportunity to exit the
rhetoric of democracy and become an advocate for Human Rights by delivering justice and this
documentary will hopefully become a catalyst for this much needed progress.
To receive updates, volunteer or donate, please visit the official site: www.TheWidowColony.com
For distribution rights in India, please contact Sach Productions at: www.sachproductions.org
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